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After experimenting with various scales and modes, I settled on the diminished scale and the 

half whole mode of it in particular. I found that this scale evoked a certain atmosphere which, 

for me, was a kind of Eastern sound and feel. It made me think of a strange fortune teller that 

lures people into their caravan in order to give them an ancient drug which induces a 

psychedelic experience.  

 

I begin the piece with two contrasting themes, both of which use the half-whole scale. The 

first theme, which is syncopated, is built from certain chords that are derived from the scale 

and the second is intended to represent a response, or conversation, between the passer-by 

and the fortune teller that is trying to entice them. After this introduction, the tempo is 

established by a more solid bass line that is comprised of arpeggiated chords which are 

distributed between the Cello and piano. This continues from bar 9 to 17 which brings the 

themes, or conversation, to close with the use of some subtle transformations.  

 

Bars 18 to 25 are intended to represent the taking of the drug and the slow loss of 

Consciousness. Here, the material is also comprised of the half-whole scale but explores 

some more harmonies with in it. These mostly occur in the piano.   

 

The change to 12/8 time in bar 26 represents the beginning of the psychedelic trip. Here, the 

type of scale used for the overall harmony changes to the fourth mode of melodic minor 

(Lydian flat 7) until bars 42 and then again to pure Lydian which represents the most 

euphoric moment in the experience. These choice and order of these scales are because they 

can be graded in their level of dissonance or, how removed they are to the major scale with 

the diminished scale as the most, then Lydian flat 7 and finally pure Lydian. I also like how 

these scales have many notes in common meaning that the themes of the piece only need to 

undergo one or two note alterations to change their feel.  

 

The piece is interrupted briefly in bar 57 for four bars where I move the themes of the piece 

into the whole tone scale. This I felt gives the drug induced journey a sense of strangeness 

and unease. The trip then continues as before until bar 82 where another interrupted occurs 

that is designed to bring the trip to a climax. Bar 91 sees a return to the themes but in a 

rhythmically augmented version. This signifies the returning of consciousness until finally 

the opening section is returned to as a repeat and used to close the piece.  


