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The idea for this piece was to compose something that was both a direct influence and 

musical equivalent of a painting. The painting I chose is known as “The Scream” by Edvard 

Munch although its original title is “Der Schrei der Natur” (The Shriek of Nature).  I chose 

this painting because it has an interesting mixture of calmness and despair and comes with a 

short narrative written by Edvard Munch.  The narrative describes what the painting is about 

and what prompted Edvard to paint it.  

 

The opening 12 bars of the piece establish a sense of calmness and depict Edvard walking 

along a bridge with two friends. This is expressed musically with suspended chords, all 

diatonic to the key of G Major, that move upwards in tones every four bars and remain over a 

G pedal in the Cello. Here, the cello represents the casual footsteps of the three men walking, 

the clarinet and oboe as a conversation between the men and the violin as what is happening 

in the sky.  

 

The sky is in fact the inspiration for the painting as it apparently started to change to a reddish 

colour during the walk. This occurs in the piece in bar 13 where a second theme is introduced 

representing a feeling of unease. This unease is achieved with syncopation and non-diatonic 

suspended chords. The piece then returns to the opening feel in bar 17 but now with some 

harmonic alterations and decorations in the violin part which are designed to give the feel that 

Edvard is continuing as normal while trying to ignore what is happening in the sky.  

 

Bar 25 is the next significant moment in the piece, and in Edvard’s narration, he pauses to 

properly observe his surroundings. The sky is now blood red and evokes the feeling of 

despair and panic which is achieved in the score by moving to mostly diminished harmony, 

louder dynamics, a change in time signature to 3/4 and the return to the second theme in bars 

33 and 42. This section which lasts from 25 to 55 is intended to be a musical panic attack and 

builds up to bar 51 where the scream or “Der Schrei der Natur” occurs. For this I return to 

bars 25, 27 and 29 but now with the dynamic of two Fs and in an altered harmony for more 

tension.  

 

Bars 55 to 62 represent confusion and a loss of energy and bring back a harmonic idea first 

used in bars 17 to 25 where I alternate between two suspended 4th chords a flattened 5th apart. 

The piece then returns to the opening them once more but now in a heavily exhausted state 

and comes to an unexpected ending with the second theme.  
 
 
  

 
 
 
 


